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"Maral work is nct:. a n.l'W phencalenon, ~t 
today it baa an e..spec:ially powuful tuDe
t.ioD -- l:IeincJ bot.h. a velU.clefordisen
&anchiQd artists .. of all QO'WI1lf.1:1ea and. 
a . voice for the people. Poz': 1IIY$elf, mw:aJ. 
pa1Dtl..nqwas a logical cUrec:t:1on· to qIce, 
it p".e me· A. c:hanc:e to we14 1:OCJet:hel: J:)otA 
ay ideo1on and. 1117 utist1c sJd.l.l.s hto a 
s1D9le p.1bl1c exP:esa1oa." 

In 1967 ·am 1968, .Ha:'k worke4 for 51!Oilt;ba 
...... assistant t:o tbegreat .Mex1cUIII1U:al-
1st '-vic! Alfa%O SiqgeUoaon h,1s "~ch of 
__ nitY" mural. 1%2 1.968 he received ·hifs 
UA ~.. ill pa.i.nti:lq f:oil the Rhode· 18laDd 
School . of i) •• ±gn an4 cOAtimleci. on ···at the 
School of the Artlmlt1tute of ddcaqo to 
<Jet his Mi"A 4egree 1Jl1.970. Dad.ll<J the 
years. 1971-1973.heta.ucJht COU'ses at 
C011:llllD1a COlleqe, the School. of t:he Art lA
,sd.tute. of Chica<Jo, El mhw:st Ool18<Je, aDd. 
8csuy College. In J.9~2 he was one of the 
fOIJl"'.,.. am is· now . c.Ur~ctor . of the PUbUc 
AJ:t.WorkshOp, a mura1 ~lc:shop· aDd· D&t1on
wide lIt&l:al resow:c. cente1' OD Chtca<JQ' s .West 
S14e. 

JIIP:k is one of ,thel.eaclusint:he recent 
mw:al upsurge in 'th. tJ .s.. He· d1rec::~ his 
fizstmural in 1969 and. has since enqa<Je4 in 
coll.ect1ve COIIIIIlWlitY-hUec1 mural projects . i.n 
over: fifteen 10catioDs. He bas also q1veJ1 
nuauows sUde tallc.s and mural workshops 
arow:d the II .S. 



EducatkH'wll Roooutcoo 'n EII'l/lloomenta! Sci6!ooe. 
NurturingNfIiIiIhborhood AWlinmulIs, 
Mural Project 
117 N. Mark.t. ClutmPlli9n. lIIinol$ 
61820 Ph. 217 35H911 
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Mini-Park if 1 Mural ProjEtct 
East Park Street, Champatgn 

Nurturing Neighborhood Awareness is' assisting in thecievelopDient ofa community 
mural project with the cooperation of the Champaign Park District, the building owners, 
and· interested people in the neighborhood. 

Since thes.ummerof 1967, there hasbeen·a rapidly'growing 
movement involved in the production of large outdoor murals. 
This renaissance began in Chicago. It received its major 
impetus from the. painting of the "Wall of Respect, It a huge 
and magnificent outd()Or mural· done under. the leadership 
of William WalkeronChieago's South Side. . Having its 
beginmng there, in the black community and under the 
leadership of black artists, this rebirth in mural· painting 
has grown into a new direction for disenfrancllised artistS 1 
of all communities and a new-form to give' voice to all· people. 

There wUlbe a community :mural workshop on Appllo where examples of other 
mural projects will be shown. A mural painter from the Chicago Public Arts Workshop 
will be available as a resource. The participation of neighborhood people is essential 
because the mural is directly a community endeavor. . 

. - .--. -... _.-.. - .. _._-'_.,.....-....,...... 

.. 

• ... (Please sketch in your ideas for the mural) 

• . IRogovin, et. al., Mural Manual , 1973, Public Art Workshop. Chicago, illinOis. 



Dear Chairperson: 

The Nurturing ~ighborhood Awareness Project of Educational Resources in Environmental 
Science is organizing a lecture presentation on 1;."1e history and technique of mural art and 
the work of the great mural artists.. Tills application is a request for funding of this 
presentation. We are interested in investigating sevel'at aspects of mural art including 
its importance as a, form of communication and artistic technique, its role as a cultural 
element and its r.:mction in generating community participation.. We will consider the 
historical significance and content of mural art including ancient cave paintings, the 
religiolls murals of the European Middle Ages, and murals depicting contemporary issues. 

The lecture will be presented by Mark Rogovin of Chicago, TIlinois. In 1967 and.1968 
Mr. Rogovin worked for 5 months as an assistant to the great Mexican muralist David 
Alfaro Siqueiros on his "March of Humanity" mural. In 1968 he received his BFA degree 
in painting from the Rhode Island School of Design and continued on at the School of the 
~ Institute of Chicago to get his MFA degree in 1970. During the years 1971-1973, he 
taught courses at Columbia College, the School of the Art Institute of Chicago, Elmhurst 
College, and Rosary College. In 1972 he was one of the founders and is noW' director of 
the Public Art Workshop, a mural workshop and nationwide mural resource center in 
Chicago. 

Mr. Rogovin is one of the leaders in the recent mural upsurge in the U. S. He directed his 
first mural in 1969 and bas since engaged in mural projects in over fifteen locations. He 
has also given numerous slide presentations and mural workshops around the U. S. 

The social and artistic context of mural art should be of interest to several academic 
areas. We anticipate that persons from sociology, political science, art, and anthropology 

.. will attend the presentation. People in these academic disciplines may anticipate future 
involvement in mural projects if they become associated with community programs, 
social work, or public art. The presentation may lead to a future artist-in-residence program. 
It ~.lld stimulate research interest in the field of mural art and will provide an opportu:liiy 
to become acquainted with techniques and organizational factors in developing a mural 
project. 



'trus event has the support of Unit One, the Department of Political Science, the 
Department of Anthropology, the Mro-American Cultural Center and the latino 
Cultural Center. The Department of Art has expressed an interest in the event. 
We bave arranged specific meetings with some of these groups. There will be no 
financial contributions from these units, however. 

A mural site has been established with the cooperation of the Champaign Park District. 
We e"'J)ect community support of this project and an interest in the lecture presentation 
of mural art. We anticipate attendance in the evening presentation to be composed of 
approximately 150 university and community people. 

The tentative schedule for this event is as follows: 

April 10, 1978 
9 a.m. - 12 noon 

1 p.m. - 5 p.m. 

1'30 
.. :,%p.m. 

Meetings with Unit One, Afro-American 
Cultural Center, latino Cultural Center, 
the Departments of Political Science, 
Anthropology, and Art. 

Workshop on mural techniques and a 
survey of potential mural sites. This. 
workshop will focus on a specific mural 
site in Champaign and will involve 
community and university people. 

Public pres~ntation at~ 4. 
leeation. Slides and discussion on the 
history of mural art, the great muralists 
and techniques· and organizational 
considerations. 

We are requesting funding in the amount of $150.00 to cover honorarium fot:'. Mr. Rogovin. 
Lodging facilifies and publicit,y can be arranged by the Nurturing Neighborhood Awareness 
Project staff. 

Enclosed are four letters of support from interested University departments. 

Thank you for your consideration of this proposal. 

Sincerely, 

Kathryn Cender Eugene Britt 
Project Coordinator Community Coordinator 
Nurturing Neighborhood Awareness Nurturing Neighborhood AwarenebtJ 

Glen Martin 
Environmental Educator 
Landscape Architect 



IversltYOT IllinOIS at uroana -l,;nampatgn 

AFRO·AMERtCANCUlTURAl PROG~ • 708 S9UTH MATHEWS AVENUE' URlANA.llUNOtS 61801 • (2m 333.2092/2201 

March 27, 1978 

Dear Miller Committee: 

The Afro-American Cultural Program is impressed with and in 
support of those efforts beinq made by the NNA (Nuturing Neighborhood 
Awareness) Program in their" attempt to identify and develope creative 
skills within our community for a better environment. We endorse 
their proposal before you and encourage your active participation and 
acceptance. 

Your acknowledgement of such a proposal would not" only serve to 
extend the opportunity for continuing education but also fosters 
harmonious inter-action between the campus and community resident, 

~ via the arts". Also, it suggests a focus on the "immediate" community 
and as a result may be a catalyst for future environmental and beauti
fication projects and concerns. It would be a visible and permanent 
investment by your committee for the community at large to see for a 
lasting period of time. This project being different from the tempo
rary impact of visiting lectures and artists you normaly employ. 

Given those considerations we view it beneficial to all for you 
to engage the serv.icesoffered by Mr. Mark Rogovin. -, Our staff will 
strongly urge the participation of our student--pop\l.lation in such a 
meaningful endeavor "J-/ 

Yo /' s ;(.~ly , s;----_-, 
/' 

Bruce Nesbitt, Director 
Afro-American Cultural Program 



iversityofillinois at Urbana-Champaign 

George A. Miller Committee 
912 W. Illinois 

Dear Miller Committee: 

Department of Political Science 
361 Lincoln Hall 

March 29, 1978 

The Department of Political Science is very pleased to learn of plans 
by the. Educational Resources in Environmental Science to bring Mr. Mark 
Rogovinto Champaign-Urbana to l?articipate in its Nurturing Neighborhood 
~areness Project. Mr. Rogovin is an artist with a social and political 
conscience. He is the co-author of Murall!f..anual: How to Paint Murals 
for the Classroom, Community Center,and Street Corner (Beacon Press, 1973). 

One area in which most departments of political science are weak or 
have no commitment at all is that of the relationship between art and 
aesthetics and politics. While painting, graphics, fiction, and the cinema 
often have great political relevance, this is largely ignored by such 
departments and there is little in the way of interdisciplinary effort to 
close the gap. Mural art is particularly interesting because it is 
accessible to communities in the way that cinema and fiction often are not. 
It is easier for people in a community to come together as creators of a 
social message through the medium of murals than to become cinematographers 
or creative writers. Both the accessability and the inherently cohesive 
nature of the creative act are what account for the prolti eration of mural 
art in major cities around the world. 

Thus far there has been very little community expression through mural 
art in Champaign-Urbana. Mr. Rogovin is a person who has practiced it, 
written about it, and is willing to go to places where it has not been 
introduced. He is willing to offer his services both to the people who 
live around Mini Park III and to university people who would like to learn 
more about this mode of political-aesthetic-community expression. We 
would indeed be fortunate to attract him. The Department of Political· 
Science gives its enthusiastic endorsement to the request for support being 
made of the Miller Lecture Committee. 

MGW:jg 

Marvin G. Weinbaum 
Acting Head 



....... ----~--~------

versityof Illinois at Urbana-Champaign 

To 
Ms. Peggy Harris 
and the George A. Miller Lecture Commit.tee: 

UNIT ONE 
70 Allen 11f'11 
March 28, 1978 

Many students at Unit One would be extremely interested in 
participating in a workshop given by Mark Rogovin if he is brought 
to the Champl;l,ign-Urbana community. At the time of his proposed 
visit, Te ha.ve an architect, D8Vid Abramson, asarti~t in resii'ence 
at Unit One. I would enjpy orgardzing a ":Y'orkshop in 'Tfhich both 
Rogovin ~nd AbrflIDSon Tould ?l'.rtici?ate. 

There is a second reason why a visit from Mark Rogovin ?Erticul~rly 
appeals to us at Unit One, at t.his time: There has been much talk 
about. pe.inting f! mur~ I in the ,.rf"E! in front of the cftfeterie. It 
"'ould gref:tly benefit the group ,.."nt.ingto uncertake this project 
to be "ble to discuss it with Mprk Rogovin. I very luuch hope 
th"t you will g,ive his visit. your su;>C'ort.. 

Sincerely, 

Marianne Bru 

Coordinfltor: 
Artist-in-Resirlence Progra.m 



··nlversityof Illinois at Urbana-Champaign 
La Casa Cultural Latina 
510 E. Chalmers 
Champaign, Illinois 61820 

George A. Miller Lecture Committee 
912 W. Illinois 
Urbana, Illinois 61801 

To Whom It May Concern: 

Phillip A. Llamas, Director 
(217) 333-4950 

March 28, 1978 

I am writing to express our support for the efforts of 
the Nu.turing Neighborhood Awareness Program in bringing 
JAr. Mark Rogovinto the University of Illinois, Urbana
Champaign campus. 

I wholeheartedly support Nurturing Neighborhood 
Awareness Program goals of identifying and developing creative 
skills wi thin communities for a better environment. nso, the 
importance of mural art to Latinos cannot be fully expressed 
in a short letter. However, let us say that mural art has become 
an expressive outlet for our people and the encouragement and 
development of this art form· plays a vi tal role in transmi.tting 
and preserving our respective cultures. 

We sincerely hope that you will grant the necessary 
financial support and urge that programs of this nature continue 
to be presented and supported. 

PAL: vI 

\. .... ,-.,;;1 ~Vl9:c..t:....'" 
PhilliP. 
Director 
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